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Chapter 1

History of Thewarat Kunchorn Worawiharn Temple
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Thewarat Kunchorn Worawiharn Temple
Location and territory

Thewarat Kunchorn Worawiharn temple (hereafter — Wat) is a third-class royal temple,
classified as “Worawiharn”, situated at 90, Wachirapayaban Sub-district, Dusit District, Bangkok,
on the eastern side of the Chao Phraya River which is in the north area of Phadung Krungkasem

Canal.
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Temple territory
The north is adjacent to Sri Ayutthaya Road, where the curves go down the Chao
Phraya River and Tha Wasukri District.
The south is adjacent to the entering area of Phadung Krung Kasem Canal and
Thewarat Market of the Crown Property Bureau.
The east is bordered by Sri Ayutthaya Road and Thewarat Market.
West is adjacent to the Chao Phraya River.
Location of the temple consists of 20 rai (7.91 acres) and another monastery land in
Wachirapayaban Sub-district, Dusit District, Bangkok, with an area of 1 rai 1 ngan 94
tarang wa (about 0.59 acres). There is a certificate of ownership, i.e. land deed

no.8902.
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History
Wat Thewarat Kunchorn Worawiharn was formerly known as "Wat Samo Khraeng" and
it was paired with “Wat Samo Rai” (Rachathiwat Temple in present).
This temple is a community - based monastery (Wat Rat) built since the Ayutthaya period.

The term " Samo Khraeng " has been assumed as follows.
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1. His Majesty King Chulalongkorn addressed in “The story of Wat Samo Rai designated
Rachathiwat”, stating that it was derived from the Khmer language, namely “Thumo” meaning
stones. Thai people divergently pronounced the consonant sound of /th/ () into the /s/
sound (&), thus becoming "Samo" (&u®). For the word "Khraeng" (kA59), it comes from the word
“Khaeng” (solid -wd4). Therefore, either “Thamo Khraeng” (asaiase) or “Samo Khraeng” (&
LATY) means solid stones. Considering the names of nearby temples, we can see that their
names came from the Khmer language as well. That is, they were Samo Rai Temple and

Khema Temple.
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2. The book “Temple History throughout the Kingdom, Volume 1”7 by the Department
of Religious Affairs stated that the words “Samo Khraeng” were originated from the “Samo
Tree (Myrobalan)” which was grown until it was old and long-standing, therefore, it was called

“Samo Rong Raeng” and then it was diverged to “Samo Khraeng”.
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3. Ajarn Boontuen Srivorapot stated that the word “Samo” means Myrobalan Tree,
while Khraeng means gorgeous, such as in the words "Chai Khraeng" Wat Samo Khraeng,
therefore, may refer to an area where the Myrobalan Tree grew beautifully whereas the

Myrobalan Trees at Wat Samo Rai grew and lined up.
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The history of building the temple in the early stage is not clear. Its main religious
place is originally the Ubosot or ordination hall facing the east. Later in the Rattanakosin
period, when King Phra Phutthayotfa Chulalok Maharat established Rattanakosin Kingdom, he
had ordered the restoration of temples in the city area (Pra Nakorn). Evidence of the
restoration of this temple is the royal chronicle of Rattanakosin Kingdom Rama | by Chao
Phraya Thiphakorawong saying that Somdet Phra Boworaratchao Mahasurasinghanat restored
Mahathat Temple, Tong Pu Temple (Wat Chana Song Khram), Bot Temple, Bang Lam Phu
Temple, Samo Khraeng Temple (Wat Thewarat Kunchorn Worawihan), Som Kliang Temple
(Wat Ratchaphatikaram). It is assumed that Somdet Phra Boworaratchao Mahasurasinghanat
had rebuilt the ordination hall on the western side of the old one (The former location was

Phra Mondop Chaturamuk area).

o TaTauAans s UITUAINMasEmUINNSIYINUfdusalkaiasnuininesin

v A < v A | = & & A a =
AUDLAIILASINDU € L‘U“L!’]WI/I@E\J}V]WQG\@UL%U@SUENWiSUﬂi%QW‘LWIUﬁLUmL%u@WiSUQﬁLﬂULﬂJG}



o

SuRavaulunssnymszuasves e T duRansEliIUTIRALETENTUNTZEIAITITIVIYNINN TS

NIERNUSLALINUNITHULIAVBITINA AL TINTN 1IN

When looking at the temples that Somdet Phra Boworaratchao Mahasurasinghanat had
renovated, it showed that the location of Samo Khraeng Temple and other temples are in the
north of the city (Phra Nakhon), where the area above the city (Phra Nakhon) is the area under
the responsibility of the Royal Front Palace (Wang Na) Department for protecting the city (Phra
Nakhon). Somdet Phra Chao Boromawongthoe Krom Phraya Damrong Rachanuphap wrote

about the zoning of the palace and the Wang Na, stating that ...
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“The defence of the new-established the city (Phra Nakhon) was arranged according
to the Ayutthaya times, taking the locus of the royal palace as the area of allocating
responsibilities, the Royal Palace officials guarding the south; the Wang Na battalions guarding
the north, and they both congregated at the Samranrat Gate (or commonly known as the
Ghost Gate - Pratu Phee). The local administration in Phra Nakhon was divided into Royal
Palace (Wang Luang) District, Front Palace (Wang Na) District and continued until the latter

reign. Such administration had then been cancelled in the reign of King Rama V.”
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Later, Prince Krom Luang Phitak Montri, the son of Prince Krom Prasisudarak, Phra
Chetphakini (sister-in-law) in the reign of King Rama |, had further restoration but there were

no evidence and details of the restoration. It is assumed that the period of restoration should



be between 2346 B.E., the year when Somdet Phra Boworaratchao Mahasurasinghanat passed

away, until about 2365 B.E., the year when Prince Krom Luang Phitak Montri passed away.
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During the reign of King Phra Phutthaloetla Naphalai, there was evidence that Samo
Khraeng Temple was used as a place for the cremation site of the Royal Front Palace (Wang
Na) nobles. This was because it was a temple located outside the city (Phra Nakhon) wall and
it was a temple in the area under responsibility of the Royal Front Palace (Wang Na) officials.
As evidenced in the order of King Rama II, 2364 B.E., no. 2, it stated that His Majesty the King
graciously granted the royal cremation to Chamuen Chong Khwa; the Thai nobleman who
belonged to the Royal Front Palace Department of the Front Palace at Samo Khraeng Temple

on the 5th day of the waning moon and 5th lunar month, 2364 B.E. with the statement that
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"Since Phraya Than received the royal order, His Majesty graciously ordered that Phraya
Than would bring the corpse of Chamuen Chong Khwa who was housed at Klong Bang
Lamphu, the house of Phra Arlak, Wang Na, to the cremation site (Meru) of Samor Khaeng
Temple, in the morning of the fifth lunar month. Later in the afternoon, before the cremation
ceremony, King Rama Il ordered the Treasure Department (Phra Klang Wiset) to issue the
official registration (Phra Satsadee) to grant 20 officials (Phantheparat) from the Legal
Department, the Security Department and the Royal Guard Department to take a parallel boat
to pick up the dead body from the place of Chamuen Chong Khwa.
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During the reign of King Phra Nang Klao Chao Yu Hua, there were the restoration and
repair of Samo Kraeng Temple again. As evidenced in the Royal Chronicles of Rattanakosin
Rama lll by Chao Phraya Thiphakorawong, it stated that "Krom Muen Phithak Thewet restored

Samo Khraeng Temple ...

Fulvgruinnsdonusuinauaunseas siutnaen sty nnsdne1s bace \osanny
MaNgUAYALNEI19ENTNTT VINIAMNBR3TNAT @ MRAFNTIY eloee (HNEANTIT bacls), B
seydndmszendniiaisasilufamszenivalan wezenaissalan wizenaluvie wsgeide wszen
NINT WITLITUNLANYT WIBEINN NIreIUATAITIA NIzenfuliinusidaliveudnaeuusuin
usnTansvnaunsuasfnaueuass avnidesysuyinausuasaiesanmszeluanifuivuinlsl
FesmedensdianssuvemszAnyaiiiusmndidveenszgluaninaveuasslinisduningy

ﬁm’gﬁﬂuagmiwaw'imwé’mdnd’l

We can assume that the repair of the Samo Khraeng Temple that time was likely to
be in accordance with the Buddhist Era of 2392, as evidence in Thai Rang Sattra Book, Archival
section of King Rama Ill, 2392 B.E., stated that Chao Phraya Chakri had the dispatches sealed
to Phraya Phitsanulok, Phraya Sawankalok, Phraya Sukhothai, Phraya Phichai, Phraya Phichit,
Phraya Kamphaeng Phet, Phraya Tak, Phraya Nakhon Sawan, Phraya Thoen to recruit people
to cut teak timbers for repairing Wat Mahathat, Wat Phrom Surin and Wat Samo Khraeng. The
reason for the renovation of Wat Samo Khraeng was because the original hall (Ubosot) was
not enough for the monks' activities; therefore, Chao Phraya Chakri placed an order to enlarge
the ordination hall at Samo Khraeng Temple, as mentioned in the book that ..
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Chao Phraya Chakri’s despatches were delivered to the Governor of City of Phitsanulok
Sawankhalok, Sukhothai, Phichai, Phichit, Kamphaeng Phet, Tak, Nakhon Sawan, and Thoen
Thaburi.

11



Agnsmsenianasamiandn faddaumsinnszonsunadainseasialivinou wey
gluaauasnszimsiliinasuutigausninialy Aulansnugiuns Jnaueuasimszaluaauwaulan
mwenszinyasdvindnssuld nsanseswasnslusanalviuidwsal s wazaluan wizinisin

wnswaglivenensealuaniansvugiuns naveuase dulndlilugninseenty

His Majesty's gracious command was that at Wat Mahathat, a royal monastery which
had been built before, its Ubosot and Viharn had the wooden tops ruined. Similarly, at Phrom
Surin Temple and Samo Khraeng Temple, their Ubosots were narrow and small, so they were
not enough for the monks to do the activities. With royal faith, His Majesty the King graciously
ordered renovations of the Ubosot and Phra Viharn at Mahathat Temple and expansions of

the Ubosot at Phrom Surin Temple and at Samo Khraeng Temple.
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The masters and the organizers of the temples were repairing the temples every day,
and they almost finished building the walls of the Ubosot. However, they lacked a teak log to
make a 6-wa long rafter. For the rafters listed for cutting, the Governor of City delivered only
5-wa-long rafters, so that they could not be used as rafters. The number of woods was not

complete as specified; lots of tribute and enlisted timbers remained.
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When there would be an order for Krom Karn Phra Luang Muen Kong Nok to cut the
timber logs and send them down, but at the beginning of the season, it was seen that at the
month 6 and month 9, this year of Raka Eka Sok, people had a fever and died throughout the

country.
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Now, in Bangkok and the northern districts, the fever disappeared. His Majesty ordered
the tax lord to buy the timber with the royal capital. The customers in Bangkok could afford
it, but that was not sufficient. Therefore, His Majesty assigned Khunthep Phakdi, Luang
Rittamat, Muang Tak, Muang Kamphaeng Phet, Muang Thoen Thaburi; Muen Wiset Aksorn,
Muang Sawankhalok, Muang Sukhothai; Khun Pinit, Aksorn Samian Tra, Muang Picit, Muang
Pitsanulok, Muang Pichai, Muang Nakornsawan to hold the royal notice crafted with royal
wooden stamp to expedite the governor of the Royal Department, Phra Luang Khun Muen Nai
Kong, and Nai Muat decided to sign the government service documents for arranging an
delivery of the tribute woods in the Year of the Goat (Attha Sok), Year of the Monkey (Noppha
Sok), Year of the Rooster (Eka Sok), with money and the tributes to reach Bangkok in the first
month of the year of Raka Eka Sok as on schedule. “To deliver them with old order, accelerate
the registered woods with correct amounts. Do not let the number of the tribute timber and
the teak logs remain double as long as before. If the governor, the commissar, the platoon
commander, the outskirts division of the tribute timber of any cities neglected it, they were

put into the case of severe punishment.
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But for the woods requested, the lord requested that the governor of the Management
Department send the logs of 5 wah long, with the big size of 11 kam (handful) and 12 kam
(handful) from every house and city so that they could be sent back and used for this task at
this time. There was an order that “Do not send short woods like before, but for the small
pattern structure of the roof (Mai Lamyong), Chorfa (garble apex-the ornamental roof point),
Bai Raka (the lower part of gable apex -toothlike ridges on the sloping edges of a gable,
representing the fin on the back of Naga), and the doors, the teak logs and Tabeak logs are

not allowed to be used.”
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There was the official letter sent on the 6 of the 11 lunar month, Raka year, (Eka Sok).
For this draft (letter), Phra Sri Sena inserted the mark (made a prediction on horoscope) in the
morning of the 11 lunar month.... Chao Khun Phraya Rat Suphawadee, Chao Khun Ton Chueak,
the governor at the jury hall had read the seal and ordered that it be written off according to

the information in the draft seal”
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In addition, there was evidence about Wat Samo Khraeng in the reign of King Rama |lI.
Nava Aksawat Jantani said in the book “The Tales of the Farmers”, which was based on the
statements by Luang Woraphak Phuban saying that King Phra Nangklao Chao Yu Hua knew
that in Ayutthaya there was a big golden Buddha statue. His Highness therefore graciously
ordered Krom Muen Phitak Thewet (the royal rank at that time) to invite the Buddha statue

to enshrine as in the statement that ...
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"Let Krom Muen Phitak Thewet Phra Anucha invited the Buddha statue down to
enshrine at Phra Nakhon. Nai Krom built the raft inviting a big Buddha to descend. When the
raft reached the mouth of Thewet Canal, its weight became much heavier; so, it caused
difficulty to reach the palace. Therefore, His Majesty the King graciously ordered Krom Muen
Phithak Thewes to build a temple right there. This temple was called Wat Samo Khraeng.
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But for the origin of this Buddha image, Somdet Phra Chao Boromwongther Damrong
Rachanuphab had stated differently in the book of His Majesty the King, volume 21 in that
when he went to offer royal robe (Kathin) at Wat Thewarat Kunchorn Worawiharn, he asked
about the Buddha’s history. It was said that Phra Chao Boromwongther Krom Phra Phitak
Thewet was the person who brought the Buddha from Viharn Luang, Wat Mahathat, and
Lopburi.
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In the reign of King Mongkut, he gave a new name to Wat Samo Khraeng, as evidence
in the Royal Chronicle of Rattanakosin Kingdom Rama IV in that "...Samo Khraeng Temple was
built by Krom Phitak Thewes and Wat Thewarat Kunchorn Worawiharn,” meaning the elephant
of Indra. The word “kunchon” comes from the original name of Krom Phra Phitak Thewes,

that is, Phra Ong Chao Kunchon.
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Considering the evidence in the royal chronicle of Rattanakosin, it is found that in the
reien of Rama Ill, Chao Phraya Thipakornwong called this temple "Samo Khraeng Temple".
When reaching the reign of King Rama IV and when referring to the excavation of the Phadung
Krung Kasem Canal in 2396 B.E., the first year of the reign, the temple was named as "Wat
Thewarat Kunchon" As it was said “His Majesty assisned Chao Phraya Suriyawong, Acting
Samuha Kalahom, to be the Chief, Chao Muen Wai Voranarot was in charge of the consortium
hiring Chinese workers to dig another layer of the canal; the canal on the south side to the

edge of Wat Kaew Fa, the canal on the north side to the edge of Wat Thewarat Kunchorn...”
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From the evidence mentioned, it can be concluded that during the reign of King Phra
Nangklao, the Ubosot at Samo Kraeng Temple was restored in 2392 B.E. And later His Majesty
King Mongkut gave the new name to the temple as “Wat Thewarat Kunchon” which
corresponds to the final episode in the Royal Chronicle of Rattanakosin King Rama Il in that
“Krommuen Phitak Devesburana retored Samo Kraeng Temple, one of the temples of King
Mongkut, was called Wat Thewarat Kunchorn.

[ a

NAINNTUNTERTANWNIATAUNTEULIUNNSANTIY beob LAY NILBIAINFINUINTIYA

[ a va

sengnariJunselosa nsssuudwwsalifandnndlutiamds wasnszussysaRgaussananyysile

Y 9

UINAUITEIAWITIUNYS 1TIMSULaAAEN

16



After the death of the Krom Phitak Thewes in 2406 B.E., His Highness Singhanat
Rachdurongkharit — his son -- offered some additional restoration in the latter period. And his
royal relatives and successors of the Kunchon family also fostered the maintenance of Wat

Thewarat Kunchorn Worawiharn since then.
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King Singhanat Rachdurongkharit, the son of Krom Phra Phitak Thewes, patronized Wat
Thewarat Kunchorn Worawihan inherited from his father. It is well known that this monastery
belongs to the Kunchon family. In the book “COURT Khoa Ratchakarn ( the official bulletin) -
- the official news written by 11 royalties", it indicates that “ On Friday, the twelfth month,
up to 1 year of the pinnacle, 2537 (Supta Sok), corresponding to 2418 B.E. His Majesty King
Chulalongkorn sat on the royal barges Prajam Thawip, along with the ships in procession,
namely the second royal barge called Klip Samut (the Petal Sea), Bussabok patrai named Si
Sunthornchai, to present the royal robe (Kathin) at Wat Rakang Khositaram, Sam Phraya

»

Temple, Naranat Suntharikaram Temple and Wat Thewarat Kunchorn Worawiharn.” Upon
reaching Wat Thewarat Kunchorn Worawiharn, he offered the royal robe (Kathin) and ordered

Phra Ong Chao Singhanat Rachadurongkharit to offer the gifts to the monks.
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In the reign of King Rama VI, Wat Thewarat Kunchorn Worawiharn was renovated in
2458 B.E. Announced in the Government Gazette, Volume 32, pages 1433 - 1434, dated 26
September 2558 B.E,, it stated that Provost Samuworakanisornsittikarn had withdrawn 2,000
baht of the dedication from His Majesty the King; 4,788 baht and 4 satang of the benefits of
Wat Thewarat Kunchorn Worawiharn from the Ministry of Dharma (Justice) ; and 3,504 baht of
fund raising from the masters and the public. A total of 10,242 baht and 4 satang was
administered for restoring the ordination hall, 3 cloisters (Kuti) and 14 streets within the

temple.
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When it was over, the chief abbot put on the royal robe offered by the King. After that,
His Majesty the King ordered the Phraya Naranat Phakdee to present the offerings. Then the
chief abbot chanted the mantra as thanks. Phra Chan Thakochorn then chanted the mantra

as a holy farewell blessing to the King.
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After that he left the Ubosot, he got into the royal barge (Rua Phra Ok) on the first day
of the moon, with 15 seats, left from Wat Naranat Suntharikaram, come to stay at the King’s
place (Prathup Chanuan) on the month 12, Wat Thewarat Kunchorn, and then entered the

ordination hall (Ubosot).
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Mr. Sanit reported to the King about the number of priests living in the temple, namely
the one royal senior monk head, 3 junior monks, 4 monks who learnt Khanthura (Dharma
learning), 4 monks who learnt Vipassanathura (Meditation), 15 chanting monks. Therefore,
there were 36 monks in the temple which there were more 4 monks than the monks in the
year of Jo Cho Sok (the calendar year at that time). Then His Majesty gave a royal robe (Kathin);
the monks accepted the Kathin in the same way as at Wat Sam Phraya and Phra Dharma
Thesachan possessed the Kathin robe. And His Majesty has bestowed the three royal robes
(Tri) to the junior monks (Phra Thananukrom), when the monks had already put on the royal
robes, His Majesty the King had Phrawongthoe Singhanat Turongrit offer the royal gifts to the

monks.
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When finished, the monks chanted the mantra as thanks and chanted the holy blessing
(Chai Mongkol) to the King. Then His Majesty left the Ubosot and talked to the government
officials and then descended into the royal boat, sailing down the river to stay at Ratworadit
Pier. His Royal Highness returned to the Grand Palace, and ascended at 4 o'clock in the

afternoon, at this time His Majesty ....
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This is the recorded event of the time King Chulalongkorn Chao Yu Hua (King Rama V)

proceeded to grant the royal robe (Kathin) at Wat Thewarat Kunchorn Worawiharn.
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Chapter 2

Phra Ubosot, Wat Thewarat Kunchorn Worawiharn
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Buddhist (Phutthawat)’s Area Map

The area plan of Buddhist area (Phutthawat) consists of the Ubosot, the main building
facing the south. Behind the Ubosot, there is a vihara facing the east and both sides of the
Ubosot consist of pavilions flanked on both sides.
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All these buildings are inside a glass wall and there are five arched entrances. On the
east and the west, there are two arched entrances on each side and one arch on the south
which is the entrance to the front of the Ubosot.
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At the corners of glass walls, there were bell-shaped chedis enshrined in all four
corners. There is a form of arts, that is, the supporting pedestal of a stupa is lotus-shaped,
high-raised wooden floors with a balcony around.
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The pedestal of chedis is lotus-shaped, piercing the wooden arch in the octagonal
plan. Next is a pedestal on the front and back of the lotus -- Bua Kwam Bua Ngai, supporting
the bell body with a garland of vines (Malaitao) and Bua Pak Rakang. There is a line of chicken
breast around the middle, which is a distinctive feature of the bell-shaped Chedi (Pagoda) in
the Rattanakosin period. Above the Chedi, there are the bell, the throne, the axes, the plaques,

and the sprouts, respectively.
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The layout of this glass wall with chedis is unique and shows the architectural work in
the reign of King Rama Ill. At that time, it was popular to build a decorated pagoda (Chedi
Song Kruang), storey shaped pagoda (Chedi Song Prang) or a Chinese-style pagoda (Chedi Song
Ka Jean) at the corner of a glass wall of the Ubosot together with rebuilding or restoration of
a temple. "This belief developed from the construction of the four cormnered pagoda (Chedi)
around the main pagoda to express the belief about Mount Phra Sumen surrounded by the
four continents. When building the Ubosot as the principal structure of the temple instead of
the chedi, the belief about the construction of the chedis with four corners was applied to

convey that the Ubosot was assumed as a heaven, Daowadung or Khao Phra Sumen; the

Chedi with four corners was the four continents surrounding Phra Sumen Mountain.
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However, for the glass wall pagoda of Wat Thewarat Kunchorn Worawiharn which was
built as a bell-shaped chedi, it was assumed that it was built during the reign of King Rama IV.
After the construction of the Ubosot in the reign of King Rama Ill, since before that It is popular
to build a recessive pagoda. When King Mongkut revived the bell-shaped chedi, also known
as the Langa-style chedi, he believed that it was a shape of the stupa that had originally been

set up as Buddhism in Lanka Continent and it was a pagoda that had been built in ancient
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times in each period of Thai reign. Therefore, the main style of Chedi was found in the temples
that King Mongkut had built or restored, such as Wat Phra Pathom Chedi, Wat Ratchapradit

Sathit Mahasimaram, Wat Bowon Niwet Viharn.
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The Ubosot

The Ubosot of Wat Thewarat Kunchorn Worawiharn is 17 meters wide, 36 meters long,
and the Phatthasima area has 25 meters in width and 4,350 meters in length. It was assumed
that Somdet Phra Bovornraj Chao Maha Surasinghanat had built the former Ubosot since King

Rama IX.
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In those days, there were restorations of temples by rebuilding the ordination halls in
many monasteries such as Wat Phra Chetuphon, Wat Salak (Wat Mahathat), Wat Chana
Songkhram, etc. For restoring Wat Thewarat Kunchorn Worawiharn or Wat Samo Kraeng at that
time, it is assumed that there was the construction of the Ubosot facing the south, which is

more distinct than other monasteries.
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We can assume that Somdet Phra Bovornraj Chao Maha Surasinghanat may have
determined to change the direction of the Ubosot to the location of the front line of holy
royal palace. Later in the reign of King Rama IX, there was an expansion of the Ubosot as
evidenced in the Thai Book No. 115, Thai minor era 1211 (2392 B.E.). The reason was
mentioned at that time that "The Ubosot was small and narrow, and it had not enough rooms
for the monks to make Sanka’s activities (Sankakam). With His Majesty’s faith in Buddhism, he
graciously asked the royal officials to renovate the Ubosot and mail hall (Phra Viharn) of Wat

Mahathat and to expand the Ubosot of Wat Phrom Surin and Wat Samo Kraeng.
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The evidence indicating that the Ubosot was improved in King Rama Ill in line with its
current form, which had architectural features in the reign of King Rama Ill, as can be seen,
that the Ubosot has a form of art that is organized in a group called a mix of traditionalism

and royalism.
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That is, the roof is still in traditional style built in the days before the reign of King
Rama Ill. That is, the roof is a wooden tile with Chorfa (garble apex-the ornamental roof point),
Bai Raka (the lower part of gable apex - toothlike ridges on the sloping edges of a gable,
representing the fin on the back of Naga), and Hang Hongs (the art part of swan’s tail built on
the roof of Ubosot). The roof of the ordination hall at Wat Thewarat Kunchorn Worawihamn is
a roof with two floors, a gable, decorated with coloured glass (Ya pattern). Wood carving
patterns stained glass inlay on the floor with gold gilded lacquer is a Pudtan flower pattern.

The royalist style can be viewed from the large structure of the building. There are large pillars
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to support the weight and Palais pillars (pillars that back up the roof) to support the weight
of the eaves are square poles that are unique to the architecture in the reign of King Rama IIl.
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The arch and window arches of the Ubosot are characterized by a Ban Thalaeng arch
with a pair of supporting pillars. Such an arch is a frame, Loa triangular, lowered 2-tiered, with
Chofa, Bai Raka, Hang Hong, and gilded mirrors. Considered to be the symbolic house hidden
from the real house, representing the symbol of the royal house with stacking-down layers, it

is often used in religious places where images enshrine or kings reside.
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Sema arches

Sema arches around the Ubosot of Wat Thewarat Kunchorn Worawiharn are elephant-
shaped arches with a channel. Therefore, it can be seen from all four sides, which are the
development of Sema arches in the reign of King Rama Ill. This kind of sema is different from
those in the late Ayutthaya period, of which leaves had only been seen from two sides of the
sema. This kind of Sema Song Phub Chang (Elephant shaped leaves) may have been made

following the name" Kunchorn "of Krom Phra Phitak Thewes.
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Phra Buddha Thewarat Patimakorn Image Phra Buddha Thewarat Patimakorn is the
principal Buddha image in the Ubosot of Wat Thewarat Kunchorn Worawiharn in the posture
of the Buddha (Mara Vichai Posture). It is a gilded cast metal, lap-sized width of 4.35 meters,
height from the niche to the top of a flame-like halo of 5.65 meters. The Buddha image was
brought to enshrine during the reign of King Rama Ill. Somdet Phra Chao Boromwongther Krom
Praya Damrong Rajanubhab assumed that Phra Boromwongther Khom Phra Phitak Thewes
brought this Buddha image from Wat Mahathat, Mueang Lopburi. As the handwritten message
of His Highness to Somdet Phra Chao Boromwongther Chaofa Krom Phraya Narisaranu Wat

Tiwong, dated March 2, 2484 B.E. in that
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“I went to cast the royal robe offering (Phra Kathin ceremony) at Wat Thewarat
Kunchorn and noticed the face of the main Buddha image in the church, which reflected the
Buddha characteristics in the Dvaravati period, but the body was a Rattanakosin-style. This was
evidence that ..... “The main Buddha image was the one that Krom Phra Phitak Thewes invited
to enshrine from Muang Lopburi. It was widely understood that he would only get the Buddha
image head to cast its body in Bangkok. “I went to check it in Lopburi. When later, the source
was found that it was the main Buddha image in Phra Viharn Luang, Wat Mahathat. Other

temples do not have such a large Buddha image like that.”

v o [ a LY ! L3 dl' = ! v = 4 L3 d' [
nangundudufeiunimaessAnsenmssUuiveeuseiunseifesiiauysalnunauia
WILLAIUTUNATINTUNTLEANTITI YN Msaiinse 3 Tade LIt ngeglumanesudssuniad o
38ANI1Y ool (WNSANTIY bawe) LAUN m NA1ITINITNONTEADNTENNTIUNUIAN « ADNLINE

Usghwgnulily dnaneunss aud

26



Regarding the evidence about the casting of the Buddha image in connection with the
head completely, according to Somdet Phra Chao Boromwongther Krom Praya Damrong
Rajanubhab’s judgment, it appeared in the order of King Rama Ill, 2393 B.E., no. 3. It mentioned
the casting of the Buddha image, lap-sized 4 cubits, to be enshrined in the Samo Kraeng

Temple.
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At about 5 o'clock in the afternoon, Mr. Pon, the caretaker, and Mr. Jamnian, the Guard
of Defense, ordered that Luang Nimit hired a casting technician as the order of Krom Muen
Inthara Amaret to cast the Buddha image with lap size of 4 cubits. Regarding Wat Samo
Khraeng, there was an order to heat the Buddha mold with a large wood. That is, there were
the Civil Department, the Royal palace surrounded 1 Wang Sai and Wang Khwa (including 2
molds). 5 aspirators were assigned to set the heating of the Buddha molds in the palace at
the waning date of the 14th, month 8, Uttrasa (a name of Horoscope year) in the morning. In
the afternoon, there would be a Buddha model construction with gold piece pouring
ceremony. In this regard, all people concerned set a fire to heat the mold of the Buddha,
then there was an order to get the mold, the opener, the keeping steel from a Chai Hu Chinese

mechanic to set up the operation according to the time prescribed by the King.
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The royal family whose name appeared in the said order was the director of casting
the Buddha image at that time was Krom Muen Intharamaret. The original name was Phra Ong
Chao Chai To, the 41st son of His Majesty the King Phra Phuttha Lertla Naphalai and the step
mother Chao Chom. In the reign of King Rama ll, His Majesty appointed Phra Chao Nong Yathoe
to be Krommuen Intara Amaret and then Phra Chao Phiyahoe Krom Luang

Mahisawarintharamaret in the reign of King Rama IV.
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For the characteristics of Buddha image, his face still has traces of Buddha images in
the Lopburi period around the 19th century. The face was quite square. Eyebrows were a wing
shape. Eyes were wide open and lips were thick. Other forms were the ones that had been
renovated during the Rattanakosin period, such as the making of the hair-curling, flame-like

halo, and a large sheet of Sangkata lying in the center of the body.
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King Bhumibol Adulyadej Maharaj Borommmanatbophit graciously named the principal
Buddha image in the Ubosot as “ Phra Buddha Thewarat Patimakorn” on February 15, 2556
B.E. And King Vajira Klao, when His Majesty was still crowned Crown Prince Maha Vajiralongkorn,
went to perform the tiered Chatra-raising ceremony for Phra Buddha Thewarat Patimakorn on
January 22, 2551 B.E. Later on July 27, 2552 B.E., His Majesty King Vajira Klao Chao Yu Hua
spread the royal perfume on the Buddha image ( Phra Surai), anointed the breast chain of the

Buddha, and then put it around Phra Buddha Thewarat Patimakorn on July 28, 2552 B.E.
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Chapter 3
Mural Paintings inside the Chapel of

Thewarat Kunchorn Worawiharn Temple
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Mural Paintings inside the Chapel of Thewarat Kunchorn Worawiharn Temple

There is no evidence of when the mural paintings in the chapel of Thewarat Kunchorn
Worawiharn Temple were painted. We can assume that they had probably been painted
between the reign of King Rama IV and King Rama V. Then they were renovated during the
reign of King Rama VI because some images of planes appeared in the painting called “Monks’
Asubhakammatthan.” We assume that the airplanes painting appeared during the renovation

in 2458 B.E. based on the detailed information in the government gazette.

n13ImINeIAUsEnauNUIRInIsulunszaluaninmITwnyYsITImsasudnsnau1Inau
ININTTU wuUNsEs1vtenluadesuniad @ Faana19INUINSNTSUINeUsLNIRLY gUNLAN DY

nafe NaineuninsItunszUsesu wikiudleuleunmsuse iinouansite

The arrangement of the painting components in the chapel of Wat Thewarat Kunchorn
Worawiharn has been under the influence of the popular Thai royal paintings of His Majesty
King Phra Chomklo Chaoyuhua (Rama 1V), and it has become different from other traditional
Thai paintings. In the past, the Buddha’s life related to the story of Mara Vichai painted on the

front wall opposite a principal Buddha image.
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But in this temple, the painting of the story, “Preaching Dharma to the Mother in
Daowadung Heaven, the second heaven where Indra dwells”, was painted and it attained
great popularity.The story of Suwanasam Jataka was painted on the wall covering the front
drum at the bottom and between the doors. Two stories: “Asubha Kammatthan 10”, and
“Tiger Bites a Performing Meritorious Acts Monk”, were painted on the wall between the doors
instead of the Buddha's life or Jataka, the popular traditional painting. The paintings of the
daily routine of monks have appeared on the wall covering the drum behind the principal
Buddha image instead of the story, “Preaching Dharma to the Mother and Descending from
Daowadung Heaven, the second heaven where Indra dwells”. Moreover, the pattern of golden
stars on a red background was painted at the top of the wall.
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The Western culture in the period of King Rama Il influenced the important cause of
changing the story and content in the painting on the wall in the period of King Rama IV.
Especially, because of the scientific concepts and belief in a changing shape of the world, King
Rama IV, who was ordained as a monk, reformed Buddhism and found the Dhammayuttika
Nikaya, which focuses on studying the original words of the Buddha, and being strict in

monastic discipline.

v ‘:{I a A a a L dll al a 1o v
anuauinsssuaAeufias wwiruanlunideisedlasgiiindilemasunanmannsaiaun
% o A ea a v o a X & ) Y v & = a o a
wilduduAsnnseinylaisousosulutunds udie19indunnsni Snansangreufialg
wizlasUgnivalaewiu unuwivesmssnvsamaufenisaunnd ossviandsgnaniudndudies

MUsTTUAN” MgkuIAnfINg1 Jedwmasenunnsfadveslesssugfininie vilvillenilunuy
ININTINUAEUIINLTDITNINIUINUTIAG g

@ o A 2 a v ¢
yana waziludimulalumnuasadalsezdny

llildanganuanase visluiuvesanun 1iad uae

31



The style of reform is related to the refusal of the concept of the world in
Traibhumikatha: the story of the three planes of existence. King Rama IV believed that Buddhist
principles weren’t related to the concept of the world in Traibhumikatha. He claimed that
Traibhumikatha is the story which was composed later by some monks and then it was
claimed by those monks as the Buddhist scripture. In this regard, the King attempted to
interpret the Tripataka in a new way focusing the essence of Buddhism which is the end of
suffering. Jataka, the story of the Buddha's previous lives, had been interpreted as a tale. The
concept of Tripitaka of King Rama IV had affected the Buddhist arts of Dhammayuttika Nikaya.
The painting’s content had been changed from legendary stories to truths in terms of location,

time, people, and empirical truths.
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When considering the components of the paintings in the chapel of Wat Thewarat
Kunchorn Worawiharn, it is found that there is the content related to the story,
“Jaturarukkakammatthan”, or “Arrakkakammatthan 4”. Ar-Rakkakammatthan 4 is a tool which
protects the Dharma practioner. Kakammattan is the followers’ protection that helps them
stay calm. It consists of four parts: Phuttanussati (Conciousness about the Buddha), Metta
(Merciness), Asubha (Considering corpse), and Morranassati (Considering death). Such concept
is based on the Buddhist scripture called “Jaturarakkha” which is presumed that it had been
written during the 10-15 Buddhist century in Lanka.
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This Buddhist scripture had become popular in Sri Lanka, and it had been spread to
Southeast Asia. In Thailand, it is found that Buddhist scripture had been popular both in Lanna
and in the central part of the region. This can be seen in the palm-leaf Jaturarakha manuscript
engraved with Lanna alphabets, and the mantra, “Jaturarakkha” in the traditional mantra book
in Northern Thailand. In the central part of Thailand, in the period of Phrabat Somdet Phra
Paramoruracha Maha Chakri Borommanat Phra Buddha Yodfa Chulaloke (King Rama 1), there
was the creation of the palm-leaf manuscript called “Jaturarakka” which was written in Khmer
script, and it was enshrined in Phra Monthian Dharma Hall, Wat Phra Sri Rattana Satsadaram.
After that Jaturarakkakamatthan had been translated from Pali into Thai by Phrabat Somdet
Phra Paramenthra Maha Mongkut Phra Chom Klao Chao Yu Hua (King Rama IV). This story is a
part of Ar-Rakkakammatthan 4, a story was written by King Rama IV. The king mentioned the
principles of Arrakkakammatthan 4. He indicated that
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“Namatthu Sukhathassa
Putthanussati Metta Ja Asuphang Moranassati

ljjima Jaturarakkha Kathappha Ja Wipassana”
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The monks should practice Ar-Rakkakammatthan 4: Buddhanussati (a reminder of the
kindness of the Buddha), Metta (sharing the goodwill with all living creatures without
limitation), Asubha (consider the body unattractiveness), and Morranassati (a reminder of the

mortality).
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When pondering the definition and type of Ar-Rakkakammattan 4 that represents the
symbol on the mural painting in the chapel of Wat Thewarat Kunchorn Worawiharn, the

definition, and type of the four of Ar-Rakkakammatthan can be analyzed as follows:
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1. Prabuddhathewaratpatimakorn, the principal Buddha image, and the painting of
the story, “Preaching Dharma to the mother in Doawadung Heaven, the second heaven
where Indra dwells”, and “Teaching about Sattapakaranapitham or Pra Apitham 7 Khampee,
which represents Arrakkakammatthan, a kind of “Buddhanussati”.

2. The painting of the Suwanasam Jataka, a story of the Buddha when performing the
acts of mercy and meritoriousness, refers to Arrakkakammatthan, a kind of “Metta”.

3. The painting of Arrakkakammatthan 10 refers to Arrakkakammatthan, a kind of
“Asubha” and “Morranassati”.

4. The painting of the story, "Tiger Bites a Monk", refers to Arrakkakammatthan, a kind

of “Morranassati (Death)”.
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The painting of Jaturarakkakammatthan in the chapel of Wat Thewarat Kunchorn
Worawiharn

The painting of the story, " Preaching Dharma to the mother in Doawadung Heaven,
the second heaven where Indra dwells”, was painted on the front wall opposite the principal
Buddha image. The Suwanasam Jataka was painted on the wall covering the front drum at

the bottom and between the doors.
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The painting of the story, “Preaching Dharma to the mother in Doawadung Heaven,
the second heaven where Indra dwells” is about the Buddha after presenting Yamaka Miracles,
and then the Buddha went to preach Dharma to his mother for 3 months in Doawadung
Heaven (the second heaven where Indra dwells) to express gratitude to his mother according
to the Buddhist tradition. At that time his mother emerged as an angel named
“Phrasirimahamayateppabutra” in Dusit Heaven. Indra invited her to listen to the sermon in
Doawadung Heaven, the second heaven where Indra dwells. After she listened to the sermon,

she attained “Sotapattiphala”, the fruition of stream-entry, and became a noble individual.
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In “Prapatomsompotikkatha (first Dharma teaching by the Buddha)”, which was
written by Krom Somdet Pra Paramanuchitchinoros, mentioned the presentation’s details of

the Buddha sermon as follows:

B5UIBAIINTT AULAINTEENTINTEAATINTENNEUTANTUUTEE RN WNUSTHENTIIU
wannasamaunszdnunsanisssuliaunisuinss Yayaunsll wiansenmsunsn AssuwanszAuis

wszefsssudindiululage1idedn naan suun andal suun ene1NaT 5N sNUUUNNIANILIY

35



a v a v

NyzaAssTILduAUL LA ATUINIT IneA e @ A FAMIARRNAY o SUIAPRAUN o TnUUsIE

Y

9l @ 8RNI o UTEAUMEAIUNTAVAIUNIUINT UseAumensesssudusiuausosnse

(%
o v o [ [y

535uTUS aFamAmunduassiudau wwdussausseraUszananinlng ddutunasamaun Aufs

v d! v ¢ (3 a v Y

5¢3M79RAUIU WaTILUNBBNTINIA o= UTENNT AD TUSINIA @ BIUAUINIA o 5IRINIA d993579A

=

[ (3

JuNIeINA o T9981M1938090 o aflgg A o dUlUUsANE o BNFUMINIA o Inaiea?

9

v

MR @
%

TARINIA o ANANIA o SUUTYYIIAIW 9 FnU1UNIAW o UJFUANIIAN o 1IN o
U v &

MNINGINA o SULNeTnNgINIe o UseAumenINIBauinnumMs UseAumensesssudus wn

9

9
YR %

Wuieensesssudus aamaunduaesiuinu wmidiussqussanalszann 1alng

“The Buddha praised his mother as a chairman for all the deities and gave a sermon
called, “Prasattapakaranapidharma”, which was suitable to his mother’s wisdom. According
to a scripture of the higher doctrine, “Sungkanee”, it is said that “Kusara Dharma Akusala
Dharma Uppayakata Dharma” had been considered “Matika”, a funeral chanting, of the higher
doctrine, and it was divided into four chapters: lJittavipattikan 1, Rupavipattikan 1,
Nikkeparasikan 1, and Uttuttarakan 1. There were 13 Panawan and 300 Phrathammakhan. It
took 12 days for the Buddha to finish his preaching. The 7 Koti (many) of deities attained the
enlishtenment and then he preached about Prawipang, a scripture. Wipang consisted of 18
components: Khantawipang 1, Ayathanawipang 1, Thatuwipang 1, Sajjawipang 1, Intriyawipang
1, Pajjayakanwipang 1, Satipattanwipang 1, Sammappathanwipang 1, Itthibathwipang 1,
Bojjhongkhawipang 1,  Makkhawipangl, Chanawipang 1, Appamanyawipang 1,
Sikkhapatawipang 1, Patisampithawipang 1, Yanawipang 1, Khutakawatthuwipang 1 and
Thammahatayawattuwipang 1. There were 25 Panawan and 6,500 Phrathammakhan. It took

12 days for Buddha for preaching. The 7 Koti (many) of deities attained the enlightenment.
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Then, the Buddha preached about Prathakatha, a scripture consisted of 14 chapters
such as Sangkhaho, Asankhaho respectively. Accordingly, the Dharma preaching consisted of
6 Panawan and 7,000 Phrathammakhan (chapters of Dharma). It took 6 days for the Buddha
to finish his preaching.
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The 6 Koti (many) of deities attained the enlightenment and the Buddha preached
about the Prapukkhalapanyat, which consisted of 6 commandments: Khantapanyatti 1,
Ayatanapanyat 1, Tatupanyatti 1, Sajjapanyatti 1, Intariyayatti 1, and Pukkalapanyatti 1. There
were 6 Panawan and 5,600 Phrathammakhan. It took 6 days for the Buddha to finish his
preaching.
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The 6 Koti (many) of deities attained the enlightenment and then the Buddah preached
about the Prakathawattu, a scripture consisted of Sakawa about 500 Sutta (the discourses) and
Parawa about 500 Sutta. The total amount of Prakathawattu Scripture was 1,000 Sutta. There
were 25 Panawan and 8,000 Phrathammakhan. It took 13 days for the Buddha to finish his

preaching.

ASANALIAULUATUIRU WMdIUTIqUsITARaUsTINauinlng dutuinsamauAuAs NSy

afiun wndggruetundeduly Suunsenlaedadeddvausznis suwsmglededudusueinniade

Dudian

It took 18 days for the Buddha to finish his preaching. The 7 Koti (many) deities attained
the enlightenment, and then the Buddha preached about Phra Samanta Maha Phatthathan
Ananthanai Scripture respectively which consisted of 24 Paccaya (factors) starting from Hetu

Paccaya (causes) until Awikhatha Paccaya (ceasing of causes).
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The Buddha preached about Wiphatchanakan that contained 22 Tika such as Kusoltik
which is called Tikaphatthan. Then the Buddha preached about 100 Thuk. Sarana Thuk was
the first one and also preached about Thukphatthab. Then he preached about 22 Tika (s).
Each Tika was contained in 100 Thuk, and also preached about Thuktikkaphatthan.
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Then the Buddha preached Dharma which all parts are included in all 22 Tika called
Tikathukkaphatthan and then preached Dharma in which each Tika is changed and integrated
which is called Tikatikaphatthan. Then preached Dharma called Tuka which is changed and
integrated in that Tuka called Tukatukaphatthan. Accordingly, Siri (Charisma) is, for example,

Anulomphatthan which comprises literally 6 points.
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The Buddha preached about Patilomphatthan 6 , Anulompatjaniyaphatthan 6, and
Padjaniyanulomphatthan 6. Then the scripture was divided into groups; Gamawajorntham,
Rupawajorntham, Arupawajorntham, Pariyapannatham, Apariyapannatham, Lokiyatham, and
Lokutaratham.
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Then, the Buddha preached about Prathatukatha, a scripture consisted of 14

chapters, and Sangkhaho was the first one. There were 6 Panawan and 7,000

Phrathammakhan. It took 6 days for the Buddha to finish his preaching.

38



mnUsTaUIIARaUsTInamninfauliuiasamaunduisnseyaratyadfduly Suun

)

a

santaedyalAvnusznis e Tuslyand o oenulyani o sdydni o d3dydnd o

< o

v a

dunseland o yrPalydnd o UseAumMENInmMs MNNINT Useaumensesssudusiiiumn

o

SPUNTLEITUTUS MSAWMANINNTUTIAU

The 6 Koti (many) of deities attained the enlightenment and then he preached about
Prapukkhalapanyat that consisted of 6 commandments: Khantapanyatti 1, Ayatanapanyat 1,
Tatupanyatti 1, Sajjapanyatti 1, Intariyayatti 1, and Pukkalapanyatti 1. There were 6 Panawan
and 5,600 Phrathammakhan. It took 6 days for the Buddha to finish his preaching.
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The 6 Koti (many) deities attained the enlightenment and then he preached about
Prakathawattu consisting of Sakawatee about 500 Sutta (the discourses) and Parawatee about
500 Sutta. The total amount of Prakathawattu was 1,000 Sutta. There were 25 Panawan and

8,000 Phrathammakhan. It took 13 days for the Buddha to finish his preachins.

wmmdusTausIANaUstInandalng avutiufasamaunduisnszeun Suunesniieundy
Usgn1s sawsyasuniduduausssueun Judsleau Yssaumeniansedudnians Ussiumense

SSIUTUSANUADISDENTLTTIUTUS

The 7 Koti (many) of deities attained the enlightenment and then then he preached
about Phra Yamaka that was comprised of 10 Yamok starting from Mula Yamaka until the last

one; Dharma Yamaka. There were 24 Panawan and 4,200 Phrathammakhan.
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All Tikphatthan, Thukphatthan, Tikthukphatthan, Thuktikphatthan, Tiktikphatthan and
Thukthukphatthan which were preached were included in Phra Abhidhammapitaka (the

supreme Dharma) that consisted of Jatuweesatisamantaphatthan.

luAnfAsatusumigguetduaisiussaumeniunissosuunduaninianis Ussaumiense
55507US 1NMUETRENTYeTINTUS aTamAIUEUAILINIRY INRIUTITANIIARAUSEINMEFULNY

(5

fagmuAINAN uiAuAsnsrefsssudadiuinsuwindanseadunuminggnu mnIusTausIANa

[
a v [y

sysunfadels wuadulnnsdumenu

The scripture named Samantha Mahaphatthan Anantthanai consisted of 182 Panawan
and 9,400 Phra Dharmakhan. It took 13 days for the Buddha for preaching. Many deities of
about 40 Koti attained the enlightenment of Dharma. As we can remember, the scriptures:
Phra Abhidharma Sangkhanee and Phra Samantha Mahaphatthan were preached and the

deities of about 80 Koti (many) attained the enlightenment.
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Phra Abhidharma means the altimate Dharma, which the Buddha preached to his
mother. It is a part of Phra Abhidhammapitaka, and it collected Buddhavacana, the words of
the Buddha which is related to moral principles and it is academic. It is about
Paramatthadharma. (Dharma is true, unique, and unchangeable.) It consists of 4 components:
Citta (mind), Cetasika (mental concomitants), Rupa (body), and Nibbana (the extinction of
defilements). There are 42,000 Phra Dharmakhan, and they are divided into 7 scriptures called

Sattapakaranaphidharma or Phra Abhidharma 7. The 7 scriptures are as follows:
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1. Sanghani or Dharmasangani, classification of Dharma, referred to Dharma that is the
essential of Phra Abhidharma.

2. Vibhanga is referred to an analysis of the important 18 principles.

3. Dhatukatha, a scripture concerning the elements, had been taken from Vibhanga
(main scripture), Matika, and Sanghani(scripture), and divided them into 3 groups.

4. Puggalapannatti, a description of individuals, is referred to naming or characterizing
the individuals' body and mind.

5. Kathavatthu, the scripture of the fifth book of the Abhidharma Pitaka, was the
scripture that Mokkalliputratissathera, the chairman of the third hearing and Dharma
collection, dealt with the corrections of misconceptions in each school (Nikaya) of Buddhism.

6. Yamaka, the scripture of the sixth book of the Abihidharma Pitaka, is referred to
Pucchavissajana, questioning and answering, and 10 groups of Sapavadhamma, natural
phenomenon.

7. Patthana or Mahapakorn, the scripture of the seventh book of the Abhidharma

Pitaka, is referred to Sapavadharma originated from 24 Paccaya (conditions).
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The mural paintings in the chapel of Wat Thewarat Kunchorn Worawiharn show the
Buddha'’s life in Daowadung Heaven (the second heaven where Indra dwells) over the top of
Phra Sumen Mountain. Since the period of King Rama lll, Chinese arts have influenced the
Sintao line, “Line-Hor”, used by the painters for separating the picture from the sky screen.
The Sintao line is similar to a color swatch of a bow. The Buddha has been set by the painters
to reside on Bhundhukhammpol, a stone seat of Indra in Phaichayon Heaven. The front of the
Buddha consists of 4 Phan Phum (4 flower trays with a pedestal in Thai style), 3 candles, and
a candlestick respectively. There are 3 lines of deities between two sides. On the left, Indra is
sitting among the deities in Daowadung Heaven; moreover, on the right of the Buddha, there
is a painting of Phra Sirimahamaya sitting on a seat, which is higher than other deities’ seats.
It is related to the scripture called Phra Pathomsomphothikatha stating that the Buddha

became the chairman for all the deities.
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The painting of the story, “Preaching Dharma to the mother in Tavatimsa Heaven, the
second heaven where Indra dwells” shows the importance of Abhidhammapitaka, the highest
scripture of all Dharma. These paintings can be seen in the temples found in the period of

King Rama IV, such as Wat Thong Noppakhun, and Wat Maha Phruettharam.
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On the wall across from the principal Buddha image, there is a painting of the Tipitaka
cabinet containing the palm-leaf manuscripts. The story, "Preaching Dharma to the Mother of
the Buddha" was painted in the chapel of Wat Thewarat Kunchorn Worawiharn, and it focused

on Pra Abhidharma, the highest scripture.
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The ashram in the forest, the story of the Suwanasam Jataka, was painted at the
bottom of the wall, which was between the front doorway of the chapel. To draw a tree, the
painters used the brush to make color swatches to create the bushes and mountains.

Shade drawing had been used to increase the dimension on the left of the painting describing
the story of Suwanasam, who was surrounded by deer while being shot with an arrow of Pra
Chao Pinyakkarat. In the middle of the painting, Pra Chao Pinyakkarat was bringing a water pot
to the ashram. For the painting at the right bottom, Thukuldabos and Parika were waiting for

Suwanasam’s return in front of the ashram.
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Pra Chao Pinyakkarat was preparing to serve water in a water pot. People in the painting
put on traditional Thai clothes. They dressed like a king and seemed to be in a performance,

and we can see this clearly from an act of Pra Chao Pinyakkarat while shooting an arrow.
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Suwanasam is the 54 0th story of Jataka, a part of the book called Atthakhathanibaht
Jataka. It is the 3rd story of Mahanibaht or Tossachat Jataka. Suwanasam is about the Buddha's
life when he was born as Suwanasam, a son of Thukuldabos and Parika, a hunter’s daughter.
After the marriage, his parents were ordained and turned into hermits in the ashram in the

middle of the forest.
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They were leaving to get some fruits when it rained. So, they rested under the shade
of the tree on the top of an anthill. The rain washed away the hermits’ sweat, and it flowed

through the nose of the adder living in the anthill. Immediately, the adder got angry and

poisoned the hermits’ eyes until they became blind.
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After that Suwanasam had to take care of his parents and went out to get some fruits

for them. One day, when Suwanasam went out to get some water, Pra Chao Pinyakkarat went

hunting and saw Suwanasam among lots of animals following him.
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Pra Chao Pinyakkarat wondered if Suwanasam was a human or deity. He pondered and

would like to shoot Suwanasam because he was afraid that if he got close to Suwanasam, he
might run away.
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So, he decided to hide in the bush and shot a poisonous arrow at Suwanasam, and as

a result, he received a serious injury. Suwanasam did not get angry at Pra Chao Pinyakkarat

He became friendly with Pra Chao Pinyakkarat and asked him politely,
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“Who shot me while | was careless? You were unkind. At that time there was a person
carrying a water pot. Who shot me and hid? Were you a king or anyone who shot me? Nobody

needed to eat my flesh. My skin (body) was not useful to anyone.
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”»

You shot me for the sake of nothing. Who were you? Who were your parents? How

could | get to know you? | asked you, so please let me know why you shot me and then hid.”
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When Pra Chao Pinyakkarat heard those words, he pondered that “This man, whom |
shot with a poisonous arrow and fell, did not blame me. He called me using polite words, so
| would go to meet that man.” Then Pra Chao Pinyakkarat got out of the bush, talked to
Suwanasam, and understood everything. He felt ashamed and would take care of

Suwanasam’s parents instead of him.
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Pra Chao Pinyakkarat brought a water pot to the ashram and told Suwanasam’s parents

that he killed Suwanasam. Because of Suwanasam’s kindness, Pasoontharee, a deity, saved

him and helped his parents see everything as usual.
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Suwanasam taught Pra Chao Pinyakkarat so that he practiced Dasarajadhamma, ten
principles of Dharma for the kings. Pra Chao Pinyakkarat gave alms and practiced precepts,
and when he died, he was born in the heaven with a good time. For Suwanasam, he took care

of his parents and after his death, he was born in Brahmaloka, the Brahma heaven.
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Suwanasam's forgiveness was a great kindness. The selection of Suwanasam Jataka
painted on the wall of Wat Thewarat Kunchorn Worawiharn used to refer to Metta, goodwill,
in the principle of the four Arrakhakammathan which allows all the monks practice Metta,

sharing goodwill with others.
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The wall between the right and left sides of windows and on the right of the principal
Buddha image was painted two stories: “Asubha Kammatthan 10”7, and “Tiger Bites a
Performing Meritorious Acts Monk”. Regarding Asubha Kammatthan, it is related to pondering
and focusing on the corpse. It is a part of Arrakhakammathan 4. King Rama IV wrote the story

about pondering Asubha in practice and it was as follows:
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“When practicing Asubha Phawana, let’s start saying “Ayang Kho Mei Khayo Autthung
Pathatala Atho Khesamatthakhatha Thajapariyantho Pooro Nanappakarassa Asujino”. Our body
comprised feet, hair, and skin around the body. It was full of filthy things. Autthi Imassamue
(being in the body) The filthy things in our body consisted of Kesa (hair) Loma (hair/fur), Nakha
(nails) Thantha (teeth), Thajo (skin), Mungsung (flesh), Naharoo (tendons), Autthee (bones),
Autthiminchang (tissue in bones), Wagkhang (spleen), Hathayang (heart), Yakhanang (livers),
Kilomakhang (fascia), Pihakang (kidney), Phapphasang (lung), Unthang (intestine/large intestine),
Anatkhunang (small intestine), Uthariyang (food in stomach), Kareesang (stools), Pitthang
(gallbladder), Semhang (phlegm), Phuppho (pus/lymph), Lohithang (blood), Seitho (sweat),
Meitho (fat), Aussu (tear), Wasa (liquid fats), Khero (saliva), Singkhanikha (phegm), Lasikha
(marrow), and Mutthang (urine). “Asayang Mei Khayo Autthang Pathatala Atho Kesamatthakha
Thajapariyantho Pooro Nanappakarassa Asujino” Our body comprised feet, hair, and skin

around the body. It was full of filthy things.
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There are 10 types of pondering Asubhakhammatthan appearing in Phra Wisutthimak,

a scripture which Phra Buddhakosajarn, a senior monk from India, composed in Lanka. Phra

Wisutthimak is regarded as one of the important Buddhism scriptures. The use of Phra
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Wisutthimak’s content for the painting took place in the period of Ayutthaya, Thonburi, and
Rattanakosin. This kind of painting was found in a scrapbook, mural paintings at the chapel in
the east of Wat Phra Chetuphon, and behind the door of the hall for keeping the scriptures
at Wat Rakhang Kositaram. The Asubhakhammatthan was the most popular issue in the period
of King Rama IV, and the original paiting of this story appeared in the painting of Wat Sommanat
Wiharn’s chapel.
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The mural paintings in the chapel of Wat Thewarat Kunchorn Worawiharn show the
complete painting of how to consider Asubhakhammatthan 10 in order, going clockwise from
the left to the right of the principal Buddha image. Each painting has the standing monks
looking into each type of corpse and washing a funeral robe. The rear of a scene shows the
forests, views, and natural views, such as mountains, rivers, etc. The painting has both a short
and long-distance view. The paintings of the large trees can be seen from the near sight, but
the small trees from the far sight. Techniques used to draw the trees are as follows: loading
paint onto the brush, and using the brush to make color swatches to create the bushes
without bolding the drawing lines to make the leaves. The monk’s yellow robe has some
creases. The shading technique was used to bold the drawing lines of the yellow robe, but
the painters used the traditional painting to draw the face and body of the monk by bolding

the drawing lines on the curve face of an actor and actress.
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Mural Paintings inside the Chapel of Wat Thewarat Kunchorn Worawiharn
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Vini Laka Asubha

1. Vini Laka Asubha is a ghost with different colors: red and white. A reddish color is in
a very fleshy place. There is a white color in an ulcer area. A green color is mostly covered
with a green Sadok robe. The ghost likes living with a lot of green, so named Vini Laka Asubha
which is suitable for people who have a sexual emotion easily and have a pleasure on skin or
beauty of body. Because in this figure, it indicates that this skin must be normally, dull, dark

green.
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Hatavika Khittaka Asubha

2. Hatavika Khittaka Asubha is a ghostly corpse whose wretched person is chopped off
by an artifact in Angka Phayap, large and small, into a streak of a cross. Such this corpse is
suitable for people who are pleased with the physical properties that are contacted in unison.
Because in this abyss it implies that this body contact must be completely and naturally

broken.
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Lohita Asubha

3. Lohita Asubha is a ghost polluted by the blood that flows from that body. Such this
corpse is suitable for those who are determined and delighted by the beauty of the body in
which a person is decorated with various decorations. Because in this abyss it implies that this

beautiful body is generally polluted with blood.
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Vikakhit Taka Asubha

4. Vikakhit Taka Asubha is the ghostly remains that people have left to fall in that
place. That is to say, hands were left on one side, foot on one side, head on side. Such this
corpse is suitable for people who are pleased with the movements of the body of small and
large organs. Because in this abyss it implies that the small and large organs are normally

separated.
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Atthika Asubha
5. Atthika Asubha is a ghost corpse with only all bones and only one bone. Such this
corpose is suitable for people who are often pleased with possessions of the complete tooth

bone. Because in this abyss, it implies that the bone of the teeth is normally sewage.
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Wipuppaka Asubha

6. Wipupaka Asubha is a yellowish and pus-like ghost that flows out in a decaying
place. Such this corpse is suitable for the persons who are welcomed by the delicate body
painted with incense. Because in this abyss, this implies that the incense applied in this body

must reach the warp. The fragrance returns to a normal bad smell.
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Utthama Taka Asubha

7. Uthuma Taka Asubha is the body of a ghost that swells in the same order from the
end of life, swollen, swollen, filled with wind. Such this corspe is suitable for those who wish
to delight in the body shape. Because in this corpse, it implies that this physiology must

naturally be swollen.
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Puruwakha Asubha
8. Puruwakha Asubha is a corpse which is full of plenty of worms creeping around the
body. It suits a person who is willing to believe that the body is ours. This Asubha shows that

the body doesn't belong to us, but it normally belongs to the public of all the worms.
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Vikhayitaka Asubha
9. Vikhayitaka Asubha is the corpse that dogs and foxes bite and pull it with different
manners. It suits a person who is willing for a piece of flesh that becomes a necessity of life

(strong desires). This Asubha shows that normally, the flesh will be abnormal.

29aNNNagn
oo, Ivvnagatu Aessiduriadu b vieu viwnans Snevdavargaindu wanzAugi
Adngud Ineviouneduduunisiiv msglueaniideuandliiuin meluneiidulnssesegidu

33UM

Vitchatthaka Asubha
10. Vitchatthaka Asubha is the corpse which is separated into two parts. It is separated
from each other. It suits a person who is pleased with the body, a thick piece. This Asubha

indicates that there is normally a cavity inside the body.
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The issue of Asuphakammatthan 10, in addition to being in the category of the four
Arak Khammatthan, is in the category of Moranasati as well. This is because it considers the
death of all animals. As the royal writing of His Majesty King Mongkut said...
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"Death, death, death. Let the prosperity look at the dead animals there.
Think of the deaths of animals whose possessions they had seen and die. Take this as
consideration of emotions which compose of consciousness with a conscious mind. Keep this
in mind that “Athuva Vo, our lives are not permanent or eternal. This is a case for our

consideration.
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The story of a tiger biting the monk is the first picture on the left wall of the Buddha
image. Before starting the story of Suphakhamatthana, the painting looks like a picture of a
monk meditating in the middle of the forest while as a tiger biting on the neck of the monk
and there was bleeding from that. Such this picture is not in Asuphakammatthan 10, but it is
the story that appears in the commentary on the Maha Satipatthana Sutra in the
Sumangkhalawilasini scriptures. In the Sumangkhalawilasini scripture, which is a textual
commentary that describes the Lord Buddha in Suttantapitaka mentioned a monk in the
modern era, who escaped to meditate in the jungle and was being bitten by a tiger. While the
tiger ate his organs one by one, the monk had attained the Dharma enlightenment in each

step until he succeeded as an Arahan (the attained one) in the end. The story is as follows.
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The suffering of 30 monks

Another group of 30 monks learned the gospel (Kammatthan) with the Buddha, and
then had the Buddhist Lent in a forest temple and made a vow that “Venerable seniors, we
should practice Dharma throughout the night. We should not have come to each other's
offices and we should separate from each other.” When those monks were practicing Dharma

(making meditaion) near dawn, they fell asleep. Then one tiger came and took the monks to
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eat one by one. At that time, any monks did not even say that “ | was already eaten by a

tiger.”
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Finally, 15 monks were eaten by tigers. On the lunar day, the rest of the monks asked
“Where were you?” and that monk knew all about the story and said that “Now we are being
bitten by the tiger, we still keep staying.” Then the tiger ate a young monk like before, that
young monk shouted that “Please, the tiger.” And the rest of the monks followed the tiger
with the rod and the torch to force it release the monk. The tiger went up to the mountain
where lacked a path that monks could not get. Then the tiger started eating that monk from
the toe. The monks outside could only say that “Venerable, now there is no activity that we
must do. The goodness of the monks would appear in such this manner. That young monk
was lying in the mouth of a tiger and tried to cope with the pain and then practiced Vipassana.
When the tiger ate up to his ankle, he attained the delight as Phra Sodaban (another kind of
Dharma enlightenments) When the tiger ate up to that monk’s knee, he attained the delight
as Phra Sakthakami; When a tiger ate up to his stomach, he attained the enlightenment as
Phra Anakami. When the tiger had not eaten up to his heart, he attained the enlightenment
as Phra Arahat (the attained one) with great devotion and then exclaimed as follows:
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Ruthuthamanaso Salaya Uparikatho Atthiya Janaharasus Ja Phususama Vimutti
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We had precepts with practice, wisdom and stability. We relied on negligence for a
moment and though there was no evil mind in the tiger, it held us in its claws and carried us
on the rock. Although the tiger ate us to the bones and the ligaments, we would end up our
desires and then touched the enlightenment (Vimutti).
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This picture of a tiger biting a monk from the Sumangkhalawilasini scripture depicts Maranasati
(death) in Arakkha Khammatthana 4 in which the monks in the story were practicing meditation
(Vipassana) regarding the coming death which was happening to themselves which was in line

with the royal writing of His Majesty King Mongkut, who spoke about the prosperity of death

as follows;
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"Athukho Me Chivit, Our life is not permanent. Thuva Mora Ekasa, Death is absolutely
permanent. Avasa Morana Ekasin, Death is sure to be there. Avasa Maya Marittapu, We will die
for sure, we will surely die. Morana Pariyosana Morana Anatito, Our life finally reaches the
death. We cannot escape from the death. Morana Pariyosana Me Chivit, Our life is finally
engaged with death. Morana Patipathu Me Chiwit, Our life is related to death.
Moranathamumomhi Morana Anatito, We are people who have normal death. We cannot

escape from the death. Morana Phavisusati, there will be death ...”
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The last picture that follows the story of the Asupakamatthan on the right side of the
Buddha image is a monk sitting in the middle of the forest. It is assumed that it may be a
monk who came to gain insight in the middle of the jungle before being bitten by a tiger.
Because at the right side of the picture, there was a tiger coming down from the mountain

and staring at a monk.
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Door and window of the temple outside were painted with a water pattern. It is a flora
that grows on the rocks. Below is a picture of a sacred image (3 elephants) to convey the
name "Kunchon", the original name of Krom Phra Phitak Theweston, Kunchorn, who was the
elder royal family who renovated this monastery. And for the inner pane, it is a painting of
Chinese utensils such as candles with candlesticks, vases, pots, tea sets, teacups with lids, fruit
bowls, tobacco pipes, and the sides of both doors and windows are drawn as the lotus in a

large vase.
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Chinese setter painting is a very popular and inherited form of work. Art in the reign of
King Boromwongthar Krom Phraya maintains Rajanupab His writings on the origins of the

painting that draws the Chinese set as follows:
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“But according to the ancient story, it appears that when in Ratchakarn II, King Buddha
Lertlah Napalai built a garden on the right. In the grand palace (Now in the Siwalai Park) at
that time the Royal Thai Ambassador left Beijing to get the Chinese house decorations from
China to decorate the royal palace in the right garden, causing it to become popular for the
first time. This practice was applied as the pattern painted on the wall of the church, but it

was adapted to be an offering to the Buddha.”
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The painting of deities’ assembly is over the doorway and windows. It is a painting of
deities, who wear clothing like a king and fly among clouds with different manners: putting
the palms of the hands together in salute, and carrying the lotus and instruments. The manner
of each deity while flying is like a star performance. The sky is covered with lots of indigo
clouds, and as a result, there are dimensions of a short and long distance. It is popular in the
period of King Rama IV, and it is different from the former painting of deities’ assembly because
it is the painting of the deities, who are putting the palms of the hands together in salute in

an orderly manner.
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The painting of deities” assembly shows the situation when the deities assemble to

pay respect to the principal Buddha, called “Pang Mara Vichai” (Mara Vichai posture), which
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has been set in the chapel. It is relevant to the content in Phra Phathomsomphothikatha, a

scripture, and it is said that when the Buddha conquered Satan, there were deities.
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"A glut of deity group and Brahma got out of their paradises with torches, scented
flowers, and flags to offer a famous victory to the Buddha. It is said that the victory belonged
to the Buddha who was graceful and charming, and the defeat belonged to Satan who desired

misfortune.”
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“After the enlightenment of the Buddha, all the deities went to meet the Buddha.
“Those deities disformed their bodies to become a molecule of an atom, and attended a
meeting with groups of 10, 20, 30, 1,000, 10,000, 100,000, and 100,000 Koti (many). They came
from 10,000 universes, and they were enshrined in this universe to pay respect to the Buddha,

who made more Dharma preachings.”
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The wall opposite the rear of the principal Buddha image and a space between the

hind doorway were painted the temple area. There were some monks’ residences (Kuti) which

58



were built as buildings made of bricks and cement covered with a tile roof, alternated between
trees. In the middle of the paiting, there was a bell tower being higher than the treetop. At
the top of the right side, there was a glass wall surrounded the temple. The design of building’s
painting became realistic; there were dimensions of width, length, and depth. A short and long

distance of objects appeared in the painting developed in the period of King Rama IV.
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On the left of the monk’s residence and in the middle of the painting, there was a
monk teaching novices and monk’s attendants. The next monk’s residence appeared with
two monk’s attendants taking care of the monk and carrying belongings such as the Dharma
scriptures made of palm leaves, bags, and talipot fans. The last monk’s residence on the right
side was covered with a green tile roof. Some laywomen and boys were offering food
contained in “Tiab”, a kind of food tray with a base and a cone-lid, to the monks. In front of
the monks’ residences, there was a water resource. The monks were taking a bath, and
changing their robes. The laymen were getting some water at the waterside. Drawing the
monastic practices were unique paintings in the period of King Rama IV, especially the paintings

related to teaching children and monk’s attendants appeared in almost all temples.
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